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TZIPAC is the publisher of the EROS 
magazine. As the magazine is mainly 
filled up with third parties content, 
TZIPAC is not liable for any editorial 
errors, omissions, mistakes or 
typographical errors. In the case of 
advertising materials supplied, we 
as publisher, make no representation 
and provide no warranty as to the 
accuracy of descriptions or offers 
within. As publisher, we accept 
no liability for any loss, which any 
person may incur while relying on 
the accuracy or description of any 
statement or photograph herein. 


The views expressed by the 
magazines contributors are not 
necessarily those of the publisher. 


Copyright: All of the content 
published in the EROS magazine is 
subject to copyright held either by 
TZIPAC in the whole or in part by the 
contributing photographers, artists 
and contributors. None of the photo 
or content can be downloaded, 
stored, printed, manipulated, 
distributed or used in anyway 
without the writtent consent and 
permission from the copyright 
holder. The works published in this 
magazine orontheTZIPAC website/s 
are protected under domestic and 
international copyright laws and are 
not considered as public domain. 


TZIPAC and the EROS magazine 
assume no legal liabilities 
whatsoever for the works of the 
contributors. 
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hntemational Photography and Art Community 


R16+ 


This magazine may include NUDITY, EXPLICIT materials of ADULT nature that is not suitable for 
everyone. The materials are included to showcase artistic impressions but may otherwise be 
offensive to some parties. 


This magazine is to be accessed only by persons who are 18 years of age or older, or of the legal 
adult age as required by laws governing your area and community to view such ADULT materials. 
By proceeding, you assert that the viewing, reading, and/or downloading of content and materials 
from this magazine is not prohibited by law in your community and country. 


Follow Us 


Subscribe to our magazine 


Want 


to be 


Eros Magazine is always on the 
look-out for outstanding artists 
from around the globe to show 
case, as well as sharing exciting 
news about the creative world with 
our members and readers. If you 
would like to submit your work, or 
recommend another person s work 
to us, please feel free to send your 
submission to info@tzipac.com, 
and the editorial team will respond 
accordingly on the suitability of 
the recommended content for our 
Eros magazine. The focus for our 
content is mainly targetted towards 


featured? 


Show us your work; Share a news, story or tips and advice 


photographic materials, including 
mobile, digital and conventional 
arts, as well as digital arts, such as 
digitial painting, manipulation etc. 


We look forward to seeing your 
submissions and we thank you in 
advance for contributing to the Eros 
and helping us bring inspiring and 
fascinating content to our members 
and readers. 


Contact Us Now 
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The most advanced light source for smartphones and tablets available 
in the consumer markets 


luminance (power of light): 
Shotlight App 
Flash mode - up to 300 Lux at Im 


Constant light - dimmable O to 120 Lux at Im 


Native Smartphone camera App 
Flash mode - up to 200 Lux at Im 
Ist power mode - 20 lux at Im 
(similar to smartphone flashlight) 
2nd power mode - 120 Lux 


“= Battery capacity: 130 mAh 
=| approx. equal to 300 flashes 
Constant light duration: 
TU Ist de - up to 1 hou 
US power mode - up to 1 hour 


2nd power mode - up to 30 min 


4.1”) 28 mm 


LED color temperature: 
3200- to 5500. 


Dimensions and Weight: 
157 -11 ٠١0.39” 

(40mm x 28mm x 10mm) 
0.7 ounces (20 grams) 


Bluetooth smart syncing: 
works with native camera apps 
& Shotlight companion app 


Temperature sensor: 
to prevent the overheating 


How to charge: 
Micro USB to USB charging 


‘iblazr helps stop your subjects looking like they ve been possessed by some evil entity” 


Gizmag 


“Smartphone flash too harsh? The iBlazr 2 lets you adjust color temperature.” 


Digital Trends 


“The iblazr's ongoing fill-flash while shooting both video or still photos is incredibly 
effective considering its size. It is a terrific addition to a camera bag!” 


http://concepter.co/ 


The Huffington Post 


Dianna Yakobson 


Why did you enter into the 4th Eros Awards? 


| decided to find an art competition online and your beautiful website popped up. | liked the theme 
at The Eros Magazine and thought my image would fit. 


Are competitions important of your creative process/journey? 


Yes, the competition is very important to me for the reason of acceptance and critiques. In nowa- 
days artist stays at home studio alone and the professional feedback is absolutely necessary for the 
creative process. Also, | think if the artist has a recognition in Art Awards it will add more value to his 
future Art Portfolio, look good at his future website and it is a great way to have credentials being an 
artist. 


Can you tell us more about the story of the award-winning image? 
The image | submitted to the competitions depicts the dialog between two nude ladies. 


In fact, | drew a young person with her inner self as her shadow. She enjoys her young body on the 
hot summer day, dreaming and watching her reflection on the piano. 


| like to create an image which will engage the viewer, awake a question or a surprise. The details, 
an open window, a dragonfly and a lizard on her hip are an addition to telling more stories about this 
image. 


What is your typical workflow, from start to finish? 


Often, | see the whole image in my head as the main idea, then | start to draw with a pencil. | do not 
make sketches. | just add more and more details to the main image to develop the story. 


If | like the progress in pencil, | outline with fine line markers. Next step is to evaluate lines and 
curves. The flow of lines and curves should be in harmony with each other. The coloring is a sec- 
ondary in my art when | work in graphic mode. Color supports the main idea but it is not dominant. 


Where do you get ideas from? 

| divide my ideas into two categories, theoretical and visual. Sometimes | visit photo websites, watch 
movies, observe the nature. As the result | find images to work with in my own interpretation. That 
would be my visual start. Theoretical ideas come from literature | read. | love to read poetry. Josef 
Brodsky is one of my favorite poets. His poems contain many visual sketches. One poem consists 
of many mini haikus and each haiku could be a separate picture. 


Who do you get ideas and inspirations from? 
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Where do you get ideas from? 


| divide my ideas into two categories, theoretical and visual. Sometimes | visit photo websites, watch 
movies, observe the nature. As the result | find images to work with in my own interpretation. That 
would be my visual start. Theoretical ideas come from literature | read. | love to read poetry. Josef 
Brodsky is one of my favorite poets. His poems contain many “visual sketches. One poem consists 
of many mini haikus and each haiku could be a separate picture. 


Who do you get ideas and inspirations from? 


| admire many artists, Aubrey Beardsley, Tamara de Lempicka, Rene Magritte, Alphonse Mucha, 
Gustav Klimt, Claude Monet and Van Gogh. 
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As you can imagine, photography is much quicker to create a final product. How long would a piece 
of your art take? 


When Im inspired, Im working at a fairly fast pace. Im very rare do sketches. Usually, | do from 
start to finish at once. | can re-draw completely if | do not like the quality of the paper or material | 
choose. To complete graphic image takes me about for 2-3 days. 

How do you deal with the time involved? What keeps you motivated to keep going? 

Since the Art is my pleasure hobby | do not force myself, | take time to enjoy it. | look for competition 


to win a monetary award. This is my first motivations. The second one is to create a piece of art that | 
can be proud of to hang on my wall. 


© Dianna Yakobson 


Your art is primarily line drawing, Why this form of art medium and not others? 


Since | like graphic art, lines and curves are aesthetically pleased me. But Im eager to do more acryl- 
ic painting in future. 


How did your art journey begin, and how did it end up here? 


In my early child hood, my mother inspired me and encouraged to draw. She made a gift for me as 
an adorable huge set of color pencils consists of 50 shades when | was just of 5-year-old. Later in 
my life, | finished college as Electronic Graphic Designer for publishing in Virginia, USA (2000). | had 
one job at the local newspaper, which wasn't much creative work to change the prices on already 
made coupons. When the contract is over | open my own business with jewelry, which | made 
myself. This business is occupied me for 10 years. Currently, | teach art classes on weekend schools 
(Saturday and Sunday) 


Have you ever been interested in photography as an art form, even mobile photography which has 
lots of artistic apps 


This is a good question! | do like photography and used to participate in a couple of websites with 
my photos for critiques only. | do not own the camera now (the older one is broken) but use for a 
common photography my cell phone, as you are right about new chances to play with. 


What is your favorite subject for drawing? 


| like actually many subjects, nudes, bodies, flowers, and portraits. All of those has a pretty line and | 
see the beauty in them. 


Why do you enjoy nudes as a subject for your artwork? 
| think the human body is most beautiful subject to draw, it is organic and complex same time. 


What advice might you give to an artist out there, in regards to exploring and growing their artistic 
creativity? 


| think an artist should to try any new ideas they have not to worry about the outcome. Also, import- 
ant to choose the right subject and it should be favorite one :-) 
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Thomas Holm 


Im Thomas Holm, photographer based in Copenhagen, Denmark. 


After some 20 years of commercial work and shooting campaigns for various brands | ve grown an 
interest in artistic nudes and sensual imagery | like the communicative challenge with very little con- 
tent. Most is personal work, although also do commissioned nude work. 


I'm very meticulous in regard to composition and lighting and while | have a firm idea about what 

| like and want in images, | also greatly appreciate when the models have input and creative ideas 
which frequently lead to new ways of seeing things. | have a somewhat minimalistic approach. A 
nude body, possibly a bit of jewelry, but generally no shoes or clothing or props. And, except for my 
sculptural work, | try to have the model somehow interact with the setting. 


| strive to induce emotion and to create images that tickle the soul. Stir up something in whoever 
views my pictures, something which makes the images worth looking at for another few seconds 
while searching for details or perhaps better a understanding. 


| love women in general and | adore the amazing work of art the female body is. | find it sad that this 
wonderful organism from which we all originate, is increasing sexualized - that displaying even a 
female nipple is prohibited on most social media and in public spaces. | urge everyone to respect 
women, without them we wouldn't be here... My images and subsequent social media publishing, is 
my small token in the female rights struggle in this area. It is despicable though to have to defile an 
image (and thus a woman) to be able to herald someone. 


lm somewhat ambiguous about displaying/viewing images online. The internet is brilliant to share 
content with a large gathering of people. But with the amount of media available and the short span 
of attention when viewing images online, good images arent as fulfilling as when seen in physical 
form. You look but you don't necessarily SEE an image and thus miss out greatly.This is one of the 
reasons | ve created and published The Graces an beautifully offset printed coffee table book with 
many of my fine-art nudes (available at shop.commandoart.com along with prints of many of my 
images). Go check it out if you like my work please. 


Im very appreciative of the results of this Tzipac competition where | was awarded a Ist, 2nd and 3rd 
place in 3 categories, as well as 16 finalist nominations. I d like to extend a huge thanks to the models 
in the winning images: Naya Mamedova, an anonymous ballerina from the Royal Danish Ballet and 
Roarie Yum - THANKS! Also thanks to all the other goddesses who have placed their trust in me and 
my camera, who share my love for creating artistic imagery of one of the most wonderful organisms 
which evolution has fostered, the human body. 


© Thomas Holm 
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Feel free to check out my website (and book) and social media 


www.commandoart.com 


shop.commandoart.com 
www.Facebook.com/thomasholmphotography 


www.instagram.com/thomasholmphoto 
www.vimeo.com/commandoart 


© Thomas Holm 


Craig 
Colvin 


O Craig Colvin 


Craig Colvin is an award-winning photographer and educator 
based in San Jose, CA. Craig uses photography to share the vi- 
sions that are in his mind and is happiest when his finger is on the 
shutter button. His primary focus is using the human body as art. 
This is expressed in many forms; abstracting the body and con- 
centrating on patterns, shapes, and geometry so the viewer isnt 
always sure at first glance if the image contains a body or not; 
using light and shadow to emphasize the lines and form of the 
body; or using the body to mimic the shapes and curves that are 
found in nature. This might be the gentle slope of a sand dune, 

a curve of a rock, or the rolling hills of a mountain range. Making 
a body conform to natural formations reinforces this similarity 
between the nature of the body and the nature of the land. 


Craigs work has been published in numerous magazines and 
books, and exhibited in galleries and shows worldwide. He 
teaches photography workshops throughout the US and online 
photography courses through This Week in Photography School. 


© Craig Colvin 
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ane Schultz 


Jane Schultz is a predominantly self-taught mobile artist 
from Pennsylvania, USA. Her work embodies a visual 
illustration of art created from mobile devices. Jane's 
images have been exhibited in museums, art centers, 
and galleries on an international basis, and featured 

in numerous publications for photography and mo- 

bile artistry. She was named multiple times as a Most 
Wanted Visionary by New Era Museum and declared a 
New Era Museum Artist. She has also been recognized 
in numerous art competitions. Jane curates for the New 
Era Museum and administers @ig_artistry, an Instagram 
hub which promotes originality, creativity, and emotive 
art. She can be found at www.janeschultzart.com and 
on Flickr and Instagram as @before.Ist.light 
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© Jane Schultz 


| am part of an art movement, called mobile artistry, where 
visual art is created almost exclusively using mobile de- 
vices. As a self-taught photographer, over recent years, | 
have immersed in the mobile art field. In doing so, | have 
studied under certain of the masters in the field. | believe 
that quality mobile artistry starts with a good underlying 
photographic capture. That involves technique, compo- 
sition, balance, light, and texture.. but | find the capture 
alone to only be the foundation for my creative process. It 
is in posy- processing that | channel my emotions and cre- 
ativity. My iPad becomes my canvas and the photograph 
the initial layer of paint. In the work that follows, the paint 
remains wet and the exposure unset until | hit the images 
sweet spot. 


| begin with a concept in mind, but | don't know exact- 

ly how the image will turn out until it is done. For me, the 
image and post-process software take a mostly unplanned 
course, forming a new and altered perception. | have no 
formula. Creating an image is an unwinding process for 
me. | weave back and forth between software applica- 
tions, blending, layering, distorting, until my message 
emerges. 


© Jane Schultz 


| would describe my images as expressive or emotive 
edits, many with an element of the abstract. | use a lot of 
blending and distortion techniques. Unusual or dispropor- 
tioned body shapes can be unsettling, and draw the eye. | 
also like to shoot in slow shutter which gives an innate dis- 
tortion to the capture. | also use collage work and blending 
and painting techniques to “showcase’ distorted facial 
elements. 


| could never have imagined where mobile artistry has 
taken me or the creative possibilities it has provided. 
While | can take a better capture with a DSLR, staying 
pure to mobile pushes me to produce a higher level image 
with my own deeper meaning, something more than was 
present in the initial capture. The limitations imposed by a 
mobile camera pushes me to create with less to start with 
and from within. The ability to share both within a com- 
munity and publicly in an instant is also revolutionary and, 
in my opinion, fundamental to the mobile art movement. 
The connections that are made are more deeply personal, 
as the intensity of present emotion is shared and observed 
within a small community. 


© Jane Schultz 
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Roberto Manetta 


Roberto Manetta started his professional photographic career 
in 1999. He specializes in glamour photography and reportage, 
including projects that have slowly delved into a very personal 
search of the mixing and marrying of so called "Creative Nudes” 
and portraits. As a freelance photographer, Roberto is partic- 
ularly popular for managing a very suggestive use of shadow 
and light in portraits and fine art nude and shows a great skill in 
creating a pleasant blend of documention by telling visual sto- 
ries of places and characters. After many years of study he has 
gone from analogic to digital but always trys hard to keep to the 
ideals, the form and details of classical photography. 


His work often leads Roberto to take quite ‘regular’ photo- 
graphs, however he always strive to keep his photo-sets from 
becoming flat: even as he snap a reportage of a theatre show 
he try to insert his own imprinting in each one of the shots, but 
he's often aware that deep-down clients dont really like trans- 
gressive photography, so often the shots he like the most re- 
main on his hard disk. This is another reason why over the years 
nude photography has become sort of a release of expression 
for Roberto creativity and it represents the desire to give some- 
thing more personal and original to the world. If a model con- 
tacts him to do a nude shoot which is little bit different from the 
norm, this gives to Roberto the chance to communicate on a 
much deeper and incisive level, with the freedom to choose the 
location, concept and freely use him imagination 


He lives and works in Rome, where he continues to maintain an 
active “photographic idea” about the creative nude, showing 
his work in galleries and art spaces of the capital. Since 2004, 
he works closely with several artistic groups in the representa- 
tion of dance, theater and the performing arts related to music. 
He is also shooting for Actress/Actors agencies in Rome. His 
photographs have appeared in many national and international 
books and magazines devoted to the Art of Photography 


© Roberto Manetta 
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Jaroslaw Jarema 


Jaroslaw Jarema, born in 1974. A photographer. He lives 

and works in Poland. He focuses on relations between the 
reality and a world being created, between the real and the 
fantasy. He tries to show the balance between these two 
elements. He believes in universality of symbols, which 

he treats as a basis of his message. His work reflects his 
deep interest in classical art: most of all painting, sculpture 
and poetry; he combines them with elements from the 
surrounding world. In his work he searches for relations 
between human and space. He works using traditional 
techniques. He took part in several individual and collective 
exhibitions and received many art awards. 
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Martin Krystynek 


Qualified European Photographer (QEP) 
member of FEP (Federation of European Professional Photographers) 
president of Association of Professional Photographers of Slovak Republic 


Award winnig photographer born in Poprad, Slovakia. Martin Krystynek is a 
qualified european photographer (QEP), president of national photographic 
association APFSR. 


He started to work as a professional in 2010. In that year he operated in 
South America, especially in Paraguay, where he gained the necessary 
experience. He worked for many important people from the field of politics, 
modeling or show business. 


After years working in photography his name became his brand and he ob- 
tained professional success and experience. In the last 2 years he obtained 
more then 200 international awards, gold, silver and bronze medals and tons 
of honorable mentions. His work appeared on the front pages of the maga- 
zines and newspapers in Paraguay, Argentina or New York. 


His photos was published in many international photographic books around 
the world. 


© Martin Krystynek 
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